This Deepest Self

i Ten Windows, the poet Jane Hirshfield writes:

One of [the] more subtle homes is the Ryoan-ji rock
garden in Kyoto: wherever in it a person stands, one of
the fifteen rocks cannot be seen. The garden’s positioned
«tones remind us there is always something unknow-
able and invisible beyond what can be perceived or com-

prehended, yet as real as any other rock amid the raked
gravel,

Her beautiful essay reminded me of what one reviewer said
about the late poet Philip Whalen: he was not the best of the
Beat poets, but his experiments and writing allowed the other
f(?““ towrite the work they wrote. You might say Philip’s con-
"bution i hidden in the work of others.
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