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painting of an ancient Chinese fish-

matter that the painting was of a different century, an unknown
place, and an unfamiliar culture, nothing that resembled Kodo or
her life.

What pierced through all the layers of time, place, and person?

What awakened in Kodo?

Ma Yuan’s painting exudes stillness and silence, a sense of
infinite vastness. A humble fisherman appears in this vastness; he
is neither separate from it nor other than it. He is woven of the
same nature as the fishing line, the water, the entire universe itself.
Seeing this, Kodo felt a stirring deep within. She sensed immedi-
ately that there was something for her to uncover about her own
being that Ma Yuan hadlcaptured. From this moment on, the urge
to know that consumed Kodo’s life.,
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